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1 fEHEH= 1902-1982 % No.l 19224 PHERE R AV FXEE T 3L FRKSEATER
OKADA Kenzo Still Life No.1 1922 oil on canvas Akita Senshu Museum of Art
EALRFICHR= T - EE~BCES
. 192451878 EZEE 4 {EUN-1
2 A postcard sent by Kenzo to his elder X . i
Jan.7,1924 ink, paper Private Collection
brother Shozo when he went to France
ANSINE SRS ]
i ) 192441880 SN -, HE BAR
3 A letter Kenzo wrote to his elder brother
Jan. 8,1924 pencil, paper, envelope Private Collection
Shozo when he went to France
E#RZE EARABEDOTET LN L . N BOREME (MAETRER
= 19354 bl CSFY - Ps— - TS b B / -
4 Photo album related to OKADA Kenzo o . Yokohama Museum of Art
o o from 1935 gelatin silver print, photo album (bound) .
and his wife, Kimi (Donated by Ms. OKADA Keiko)
Ry F— b XAER
. 19264 A7 - #K {EPN:1
5 Exhibitor Badge for Salon d'Automne . . X
1926 ink, paper Private Collection
1926
. BOREAMEE (MAE »KHE)
FEEH= A 1932 pii:E N R RAVS
6 Ak 1002-1982 7 * e Yokohama Museum of Art
OKADA Kenzo Figure 1932 oil on canvas
(Donated by Ms. OKADA Kimi)
7 FEHEH= 1902-1982 7Y 19364 PHEE R AV B R XA
OKADA Kenzo Flower Seller 1936 oil on canvas Meguro Museum of Art, Tokyo
s FEEH= 1902-1982 o 19364 MF - F R FREE T 3L T IR SEAITER
OKADA Kenzo Duet 1936 oil on canvas Akita Senshu Museum of Art
9 fEEH= 1902-1982 BE 19384 PHEZE R AV B R XM
OKADA Kenzo Intermission 1938 oil on canvas Meguro Museum of Art, Tokyo
A= =X 1936 pii:P PRAVS BXELT
10 s 1902-1982 i * W F vy B B X S
OKADA Kenzo The Seine 1936 oil on canvas Meguro Museum of Art, Tokyo
1 fEEH= 1902-1982 BERR 19384 PHEAE S LAV FKE T FINERTEE
OKADA Kenzo A Street Scene in Paris 1938 oil on canvas Akita Senshu Museum of Art
=R 1939 pii:E N R RAVS ok F R LA AR SEAT
12 19021082 0 * W - ¥ oS MR
OKADA Kenzo Plateau 1939 oil on canvas Akita Museum of Modern Art
- . = BEEEME (AHEHKFE)
Fm#= BADRIE 19424 - F v AR = "
13 1902-1982 Yokohama Museum of Art
OKADA Kenzo Manchurian Family 1942 oil on canvas e
(Donated by Ms. OKADA Kimi)
= - BOREME (AHEEAKEFE)
FHEHR= 7 <3 1941 HE - F AR
14 w 1902-1982 7VE i # X Yokohama Museum of Art
OKADA Kenzo Temple of Lama 1941 oil on canvas
(Donated by Ms. OKADA Kimi)
- = BOREME (AAEHKEFR)
AmH= AHD B B D1 19414 - F v AR o
15 1902-1982 Yokohama Museum of Art
OKADA Kenzo Manchurian Town with a Figure 1941 oil on canvas e
(Donated by Ms. OKADA Kimi)
(ANmO W2 EMNOH) Tt .
1941 % - H ok E T 3L TR A
16 1902-1982 Sketch for Manchurian Town with a * i X # ﬂ\_ LA
OKADA Kenzo 1941 pencil, paper Akita Senshu Museum of Art
Figure
17 [AEHF= 1902-1982 BGREME 19434 PP L AV KA LT IREMTEE
OKADA Kenzo Study of a Group 1943 oil on canvas Akita Senshu Museum of Art
. . X BUREAMTEE (MARTKEE)
[AHEH#F= BTy Fibd Y 1943-44%58 A%, MR T QIRIURE) "
18 1902-1982 . i Yokohama Museum of Art
OKADA Kenzo Wartime sketchbook c.1943-44 pencil, paper, sketchbook (21 sketches) )
(Donated by Ms. OKADA Keiko)
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19 FEH= 1902-1982 BiF 194558 HF - F v AR KA LT IREMNTEE
OKADA Kenzo Farmer c. 1945 oil on canvas Akita Senshu Museum of Art
20 FEHEH#= 1902-1982 B ORI 1945458 PHEE £ AV FREE T 3L FRRSEAITER
OKADA Kenzo Late Autumn in Miyagi c. 1945 oil on canvas Akita Senshu Museum of Art
_ BOREME (MAEHREFH
FERH= Ny 1947 HF - F v AR
21 ok 1902-1982 * i Yokohama Museum of Art
OKADA Kenzo Circus (Cirque) 1947 oil on canvas
(Donated by Ms. OKADA Kimi)
R = AA 1949 SE - F v AR ErE0r
22 [Ele2E S 1902-1982 F H¥ N B BX X1
OKADA Kenzo Five Women 1949 oil on canvas Meguro Museum of Art, Tokyo
_ BOREME (MAEHREFRE)
A= ThUT 1949 pii:E N R AV
23 F 1902-1982 * e Yokohama Museum of Art
OKADA Kenzo In a Studio 1949 oil on canvas
(Donated by Ms. OKADA Kimi)
[Ex] ANEDR
[5&T] AEH=
[znFeedic] (1 1950 EL HEXEM
24 Author: UCHIMURA = = X e
Eriko to tomoni (With Eriko) 1 1950 Hobunkan Inc., Tokyo Meguro Museum of Art, Tokyo
Naoya Book Design:
OKADA Kenzo
[(E&] ANED
[=T] mEH= . .
[z Feesiz] (2) 19504 EXEE B BX X1
25 Author: UCHIMURA X o ‘
. Eriko to tomoni (With Eriko) 2 1950 Hobunkan Inc., Tokyo Meguro Museum of Art, Tokyo
Naoya Book Design:
OKADA Kenzo
[E#] ANER
[5&T] AEH=
fzwFeedic] 3 1950 EX HEXEM
26 Author: UCHIMURA 1) * X e
. Eriko to tomoni (With Eriko) 3 1950 Hobunkan Inc., Tokyo Meguro Museum of Art, Tokyo
Naoya Book Design:
OKADA Kenzo
[(E&] ANEBED
[ET] ME#= N -
[zYFeesiz] 4) 19504 EXEE B R XM
27 Author: UCHIMURA
. Eriko to tomoni (With Eriko) 4 1950 Hobunkan Inc., Tokyo Meguro Museum of Art, Tokyo
Naoya Book Design:
OKADA Kenzo
[EE] TUH~Z -
T - TrA=vT
[iR#&] RebsT
[ET] ME#= . N _
) 4>741] 19484 SHHFTEL B RXEAMEE
28 Author: Elizabeth o
. Sandy 1948 The Asahi Shimbun Company, Tokyo Meguro Museum of Art, Tokyo
Gray Vining
Translator: SAKABE
Kiyoko Design:
OKADA Kenzo
[Rifiz] MBEH= M@ AREw) (31%585) -
= O o 1947587 SRR BEREE
29 Cover Design: OKADA Fujin Koron (Women's Public Opinion)
Aug. 1947 Chuokoron Inc., Tokyo Meguro Museum of Art, Tokyo
Kenzo vol. 31, no. 8
[Figiz] MEH= M@ ADNGw) (32525 _
= BARIE] (82828) g PO EEEES =
30 Cover Design: OKADA Fujin Koron (Women's Public Opinion)
Feb. 1948 Chuokoron Inc., Tokyo Meguro Museum of Art, Tokyo
Kenzo vol. 32, no. 2
[Rifiz] MBEH= M ARl (3245%5) -
- O o 1948437 PR AL B RE £
31 Cover Design: OKADA Fujin Koron (Women's Public Opinion)
March, 1948 Chuokoron Inc., Tokyo Meguro Museum of Art, Tokyo
Kenzo vol. 32, no. 5
[Figiz] MEH= M@ ANGw) (35545 _
o - m waml ( =) . N 1949448 PRI B RXEAMEE
32 Cover Design: OKADA Fujin Koron (Women's Public Opinion) .
April, 1949 Chuokoron Inc., Tokyo Meguro Museum of Art, Tokyo
Kenzo vol. 35, no. 4
33 fEEH= 1902-1982 % No.1 1951-524 PHEAE S LAV KA FINEMTEE
OKADA Kenzo Leaves No.1 1951-52 oil on canvas Akita Senshu Museum of Art
FEER= 1952 HE - F AR ok B 75 37 F R ET
34 FIER 1002-1082 # LA KB I T IR
OKADA Kenzo Bamboo 1952 oil on canvas Akita Senshu Museum of Art
5 [ABH= 1902-1982 it 195448 PHEE L AV KA LT IREMTEE
OKADA Kenzo Flower c. 1954 oil on canvas Akita Senshu Museum of Art
36 AHH#= 1902-1982 2 1954-554 HE - F AR FREE T 3L FRRSEAITER
OKADA Kenzo Wind 1954-55 oil on canvas Akita Senshu Museum of Art
BE = 1959 e AP S
3 & R 1902-1982 5] |3 B¥ - Fo o TR
OKADA Kenzo Rain 1959 oil on canvas Yokohama Museum of Art
38 BRI TKENZO OKADA] 1953%10A5H—24H RFL - N=Y VX - FvF— B RX X1
Exhibition Invitation: KENZO OKADA Oct. 5-24,1953 Betty Parsons Gallery Meguro Museum of Art, Tokyo
129 B#t [KENZO OKADAJ 196243812H—31H RFf o N=Y VX - FrFY— B R XM
Exhibition Checklist: KENZO OKADA March 12-31, 1962 Betty Parsons Gallery Meguro Museum of Art, Tokyo
2 Bk [KENZO OKADA J 1964F1R78—2A18 RFL - N=Y VX - FrFU— EESSE S0

Exhibition Checklist: KENZO OKADA

Jan. 7-Feb. 1, 1964

Betty Parsons Gallery

Meguro Museum of Art, Tokyo




[$% TKENZO OKADA PAINTINGS]

19674387H—4A1H

RFf - N=Y VX - Fp 7Y —
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41 Exhibition Catalogue: KENZO OKADA
March 7-April 1, 1967 Betty Parsons Gallery Meguro Museum of Art, Tokyo
PAINTINGS
% [KENZO OKADA PAINTINGS/ - o = .
196943811H—29H NT A - R=Y X FwF— B BX X1
42 Exhibition Catalogue: KENZO OKADA
March 11-29, 1969 Betty Parsons Gallery Meguro Museum of Art, Tokyo
PAINTINGS
%% TKENZO OKADA PAINTINGS) IS
_< n 197143816H—48108 RTFA - RN=Y VR - FyJl)— B R X MR
43 Exhibition Catalogue: KENZO OKADA .
March 16-April 10, 1971 Betty Parsons Gallery Meguro Museum of Art, Tokyo
PAINTINGS
X%k [KENZO OKADA PAINTINGS) _ o .
197643828 —278 NT A - R=Y X FwF— B BX X1
44 Exhibition Catalogue: KENZO OKADA
March 2-27,1976 Betty Parsons Gallery Meguro Museum of Art, Tokyo
PAINTINGS
_ BREXEME (AT HKEFE)
AHE#R= Ficl 1954-55% ¥ v AR
45 1902-1982 . _’F/ Meguro Museum of Art, Tokyo
OKADA Kenzo Silver 1954-55 oil on canvas
(Donated by Ms. OKADA Kimi)
6 FEHEH= 1902-1982 BLRFE 19554 PHERE £ LAV TR
OKADA Kenzo Black and Ivory 1955 oil on canvas Yokohama Museum of Art
A= ] 1958 MEF v NR BXE
47 El:EER 1902-1982 Bl k3 PR R A B R XEIE
OKADA Kenzo Between 1958 oil on canvas Meguro Museum of Art, Tokyo
8 FEHEH= 1902-1982 2eH 19584 PHERE £ LAV FXEE T 3L FRKSEATER
OKADA Kenzo Calm 1958 oil on canvas Akita Senshu Museum of Art
_ _ BB RIDAAENE T
AHE#R= B 19584 HF - F v AR
49 1902-1982 " On Loan to the Museum of Modern
OKADA Kenzo Fan 1958 oil on canvas
Art, Gunma
FEHEHF= b4 1958 PHERE £ LAV ok 75 32 FRREERMT
50 A 1902-1982 & 3 v FRER I T AR TER
OKADA Kenzo Return 1958 oil on canvas Akita Senshu Museum of Art
- BRXEME (MHEAKEFE)
[l = 7 19594 HE-F v AR
51 1902-1982 e Meguro Museum of Art, Tokyo
OKADA Kenzo Bamboo 1959 oil on canvas
(Donated by Ms. OKADA Kimi)
FEHEHF= 1962 PHERE £ LAV ok 75 32 FRREERMT
52 A 1902-1982 - * 2 ¥ TR kAT
OKADA Kenzo Shu 1962 oil on canvas Akita Senshu Museum of Art
= EE 1964 pii: P R RAVS HEEATE
53 il S 19071982 % % HERETER
OKADA Kenzo Vertical 1964 oil on canvas Yokohama Museum of Art
HOEEME (AHETFRFRE)
FEHEH= BEEH) OFHNDIZAF—R 19644 tH B M| kOnYT—T
54 1902-1982 ¢ ) X i X 7 Yokohama Museum of Art
OKADA Kenzo Study for Vertical c. 1964 pencil, paper, tape .
(Donated by Ms. OKADA Keiko)
55 [ABH= 1802-1982 5 19654 pETRIE AV AR EE T 3L F IR SEAITER
OKADA Kenzo Plum 1965 oil on canvas Akita Senshu Museum of Art
EHHR= S 1965 PHEAE S LAV ok F 73 37 T ET
56 AR 1902-1982 B B % XTI T A ETE
OKADA Kenzo Upon 1965 oil on canvas Akita Senshu Museum of Art
A= FeFH 1966 pii:P PRAVS BXELT
57 ElEES 1902-1982 Ft -3 WF-F N B RXEMEE
OKADA Kenzo Cloud and Child 1966 oil on canvas Meguro Museum of Art, Tokyo
58 fEEH= 1902-1982 &l No.2 19694 PHEAE S LAV FKE T FINERTEE
OKADA Kenzo Wind No.2 1969 oil on canvas Akita Senshu Museum of Art
BRXEME (RMHEEAKEFE)
FEEE= =o0mAR 1970 pii:E A I PAPS
59 FaEsR 1902-1982 R * e Meguro Museum of Art, Tokyo
OKADA Kenzo Three Squares 1970 oil on canvas
(Donated by Ms. OKADA Kimi)
60 FEEH= 1902-1982 'Y 1972-73% PHEAE S LAV FKE T FINERTEE
OKADA Kenzo Shelter 1972-73 oil on canvas Akita Senshu Museum of Art
. R BB RSN Bt
AE#= ToHrTI—Ya 1972-73% Y - F AR S
61 1902-1982 i On Loan to the Museum of Modern
OKADA Kenzo Assemblage 1972-73 oil on canvas
Art, Gunma
- _ BREXEME (AHEHKEFE)
EEF= T2%¥-21 IR a5-v
62 1902-1982 e ’ * Meguro Museum of Art, Tokyo
OKADA Kenzo Esquisse 1 n.d. collage
(Donated by Ms. OKADA Kimi)
- - . BREXEME HHEE2RFE)
AE#= IRF¥—R2 HitEE TR a5-Ya -
63 1902-1982 . Meguro Museum of Art, Tokyo
OKADA Kenzo Esquisse 2 n.d. collage .
(Donated by Ms. OKADA Kimi)
- _ BREXEME (AHEHKEFE)
FEHE#HR= IXF—23 IFERGF a7
64 1902-1982 . e ’ * Meguro Museum of Art, Tokyo
OKADA Kenzo Esquisse 3 n.d. collage o
(Donated by Ms. OKADA Kimi)
- - . BREXEME HHEE2RFE)
AEH= TR¥—Z 4 IR a5-Ya -
65 1902-1982 . Meguro Museum of Art, Tokyo
OKADA Kenzo Esquisse 4 n.d. collage .
(Donated by Ms. OKADA Kimi)
66 FRH#= 1902-1982 LTN -V FRy =T 19744 HE - F AR BB R AR EITER
OKADA Kenzo Double Landscape 1974 oil on canvas The Museum of Modern Art, Gunma
FEEH= iz 1980 PHEE £ AV TRSEATE
67 [Ele2E S 1902-1982 % F HE N TR
OKADA Kenzo Stream 1980 oil on canvas Yokohama Museum of Art




68 FEH= 1902-1982 - 19794 HF - F v AR TR
OKADA Kenzo Spring Wind 1979 oil on canvas Yokohama Museum of Art
_ N - SE/ME7AvA—Ya, A7—Ya, LK . -
FAEH= AryFT7vo 1l FITEETRFE i L FREE T 3L FRRSEAITER
69 1902-1982 5 pages / oil-paint frottage, collage, pressed i
OKADA Kenzo Sketchbook 1 n.d. Akita Senshu Museum of Art
flowers
70-1 FEH= 1902-1982 ATy FTv 2 FITEETRE AF/BE7AyR—Ya, a7—Ya KA LT IREMNTEE
OKADA Kenzo Sketchbook 2 n.d. 4 pages / oil-paint frottage, collage Akita Senshu Museum of Art
70-2 FAEH= 1902-1982 RTYFTVY 2 FITEETRFE 7/ K¥, hE FREE T 3L FRRSEAITER
OKADA Kenzo Sketchbook 2 n.d. sketchbook (bound) / watercolor, pencil Akita Senshu Museum of Art
REHEREORERL Y — 7EEDT
AE#= POTATX 198265 a5-v TE Ik
= ] —2a e e
71 1902-1982 Esquisse for the marble relief mural of 7 . -
OKADA Kenzo i o c. 1982 collage Akita Senshu Museum of Art
the former Iwataya Main Building
(Department Store)
[REHEREORERL U —7EED
AE#= POTATA 19824618 5o AT TR
HER= A a7 -3 )R 3 7 F AT
72 1902-1982 Esquisse for the marble relief mural of T i e ”
OKADA Kenzo c. 1982 collage Akita Senshu Museum of Art
the former lwataya Main Building
(Department Store)
REHEREORERL Y — 7EEDT
AE#= POT AT 198265 a5-v TE AR
= 1 7—Ya X HH ™ 3L AKEE
73 1902-1982 Esquisse for the marble relief mural of X
OKADA Kenzo i o c. 1982 collage Akita Senshu Museum of Art
the former Iwataya Main Building
(Department Store)
[REHEAREORERL U —7EHED
A= POTAEX 1982545 -3 T AR
= 7| a7 ok FE 73 32 T Bk S
74 1902-1982 Esquisse for the marble relief mural of T . - "
OKADA Kenzo ) o c. 1982 collage Akita Senshu Museum of Art
the former Iwataya Main Building
(Department Store)
. FRET L FIENTEE (MER=I8E)
FRIEE— _ ’
75 . . Akita Senshu Museum of Art
Set of chiyogami papers X
(Ex. CollectionOKADA Kenzo)
. FRET I FIENE (MEHZIAE)
@ —= ]
76 X Akita Senshu Museum of Art
Set of art materials X
(Ex. Collection OKADA Kenzo)
. BRXEE (MER=IHE)
79 Meguro Museum of Art,Tokyo
Brushes )
(Ex. Collection OKADA Kenzo)
- . . BREX XM (AHEHZIRE)
FT (BRR—LFEL) BoR— LR
80 Meguro Museum of Art,Tokyo
Brush holder cardboard X
(Ex. Collection OKADA Kenzo)
A% BRXEME (RMEHR=IHE
81 " . Meguro Museum of Art,Tokyo
Paintbrushes
(Ex. Collection OKADA Kenzo)
. BREX XM (AEHZIBE)
Bam &E (E0®) -
82 Meguro Museum of Art,Tokyo
Paint tray metal (can lid) .
(Ex. Collection OKADA Kenzo)
REORDYIE>72H D
CRF B RAYT A2 TF4 7, - e
- - . BREX XM (AEHZIBE)
~Z. A=) R AL
83 : Meguro Museum of Art,Tokyo
Tools used instead of a brush (wood wood, paper, etc. X
(Ex. Collection OKADA Kenzo)
pieces, paper scraps, painting knives,
spatulas, rollers)
N N FHE1 9K BEFE2A, BV 2R ADIR BRXEME (AHEH=ZIBE)
#HOF TVl (68 ing pi i
84 . o . 19 sewing pins, 2 thumbtacks, 2 pins, and a Meguro Museum of Art,Tokyo
Needle Object 1 (Magnifying Pin) )
wooden board (Ex. Collection OKADA Kenzo)
s . BREX XM (AEHZIBE)
o+ 7Y 2 (ZA%) SAHSOAL IR, F—F =
85 Meguro Museum of Art,Tokyo
Needle Object 2 (Triangular Pyramid) a triangular wooden piece, 19 pins, and a board .
(Ex. Collection OKADA Kenzo)
s KRB DA L #1564, H— K BRXEME (AHEHZIBE)
o+ 7Y 3 (HER) ; i i
86 . K a spindle-shaped wooden piece, 15 pins,anda ~ Meguro Museum of Art,Tokyo
Needle Object 3 (Spindle Shape) )
board (Ex. Collection OKADA Kenzo)
s . . BREX X (MEH=ZIEE)
gtoF 7Y x4 (BRiF) AWK EFI8FE, R—F
87 X . . Meguro Museum of Art,Tokyo
Needle Object 4 (Sphere) a round wooden piece, 18 pins, and a board .
(Ex. Collection OKADA Kenzo)
s R MNEVRWAREEI6AR, H—F BRXEME (AHEHZIBE)
#FHOFTY 5 VNS WERIE) ) )
88 . A small round wooden piece, 16 pins, and a Meguro Museum of Art,Tokyo
Needle Object 5 (Small Sphere) )
board (Ex. Collection OKADA Kenzo)
N BREX X (MEH=ZIEE)
NEWAFEDOF TV A, #& R
89 X X Meguro Museum of Art,Tokyo
Small doll object A doll, wire, and a board .
(Ex. Collection OKADA Kenzo)
) =l =y 1911 A BXEATE
samg (EE 18701047 £ G EEFES
KOBAYASHI Mango Apple Garden 1911 oil on board Meguro Museum of Art,Tokyo
BEXENE (BHETFRER
BE==% IFa—F1 19224 PR S DAV
sEMG - 1900-1979 - _75/ Meguro Museum of Art,Tokyo
KONO Misao Etude 1 1922 oil on canvas

(Donated by Ms. KONO Yoko)




1 From Paris to the Meguro Studio

OKADA Kenzo was born in 1902 in Yokohama, Kanagawa Prefecture.
From an early age, he showed a keen interest in art, spending his childhood
absorbed in drawing and in arranging pieces of chiyogami (traditional patterned
paper) he had collected in various ways. Aspiring to become a painter, he entered
the Department of Western Painting at the Tokyo Fine Arts School (now the
Faculty of Fine Arts, Tokyo University of the Arts) in 1922.

In 1923, following the Great Kanto Earthquake, circumstances made it
difficult for him to continue painting. When his classmate KONO Misao invited
him to accompany him to Paris to study abroad, Okada decided to withdraw from
the art school. In 1924, he traveled to France with KONO, TAKASAKI Takeshi,
and OKANOUE Riu. While in Paris, he associated with artists such as FUJITA
Tsuguharu, EBIHARA Kinosuke, and SHIMIZU Takashi, and attended the
Académie de la Grande Chaumiere for about six months.

Although he lived in poverty and struggled to make progress with his
painting, Okada interacted with a wide range of artists from abroad who had come
to Paris to study. Through social gatherings with these artists, he sought his own
mode of expression, drawing on diverse opinions that transcended conventional
artistic boundaries.

After returning to Japan in 1927, OKADA devoted himself to production
based on the impressions he had gained during his stay in France. In 1928, he held
his first solo exhibition at Mitsukoshi in Nihonbashi (Department Store),
presenting works that mainly depicted lyrical Parisian landscapes and rendered
romantic female figures. In 1929, he was selected for the first time for the 16th
Nika Exhibition, after which he continued to focus his activities around the Nika
Exhibition. In 1935, he built a new home and studio in Jiyagaoka, Meguro-ku,
where he began living with his wife, Kimi. Painter friends such as FUJITA, OGISU
Takanori, and SHIMAZAKI Keiji visited frequently, fostering close exchanges.

Studying the works of Marie Laurencin, Henri Matisse, Pierre Bonnard,
and Pablo Picasso, as well as those of Jules Pascin, whom he had befriended in
Paris, OKADA developed distinctive surfaces by finely layering colors with a
palette knife, achieving complex hues and textures. From 1937 onward, he also
addressed the challenge of how to compose the spatial relationships among figures

in group scenes on large-scale canvases.



2 Scenes from the Chinese Mainland and Evacuation Sites during
the War

In the 1940s, Taiwan and Korea—then under Japanese colonial rule—and
Manchuria, which was effectively under military control, were promoted as tourist
destinations even during the Second World War. Many painters produced works
depicting scenes from East Asia. OKADA was among them, traveling to
Manchuria in 1941 with his painter friend OGISU Takanori, where he depicted
local landscapes and people.

Works such as Manchurian Family (no. 13), in which details such as
clothing are carefully rendered, and Zemple of Lama (no. 14), portraying a
Lamaist temple now designated as a World Heritage site, reflect the artist’s
perspective shaped by Japan’s continental expansion and contemporary interest
in the emergence of new nation states. At the same time, these works reveal
OKADA'’s purely painterly concerns, including his attention to color composition
and his varied use of brushwork in response to different motifs.

Among the artists who influenced OKADA, FUJITA Tsuguharu occupies
a particularly important place. Their relationship extended beyond the three years
of OKADA'’s stay in Paris and continued after the war, as both spent time in
France and the United States, lasting until FUJITA’s death in 1968. There are
periods in which affinities in their styles can be observed. Notably, Study of a
Group (no. 17), exhibited at the 30th Nika Exhibition in 1943, recalls the densely
layered group figures seen in FUJITA’s Final Fighting on Attu, completed the
same year. In parallel, OKADA produced war record paintings between 1943 and
1944, including The First Landing in Singapore. During the war, artists were
required to create persuasive images supported by solid technical skill.

In 1945, as the war situation deteriorated, OKADA evacuated with
KONO Misao and IWATA Sentaro to Takarae Village, Tome District, Miyagi
Prefecture (now Hasama, Tome City). There he painted rural landscapes and
farmers. For OKADA, this marked his first experience of living away from the city.
Though brief, the period is said to have inspired him with the rich colors of the
changing seasons and the clear air offering expansive views—moments that

momentarily allowed him to forget the realities of wartime.



3 A New Beginning in the Meguro Studio

After the war, OKADA returned to his studio in Meguro and resumed his
exploration of figural expression, including female figures and group compositions
that he had pursued before the war. In 1947, he received the First Members’ Effort
Award for works including Circus (Cirque) (no. 21), exhibited at the 32nd Nika
Exhibition. From that year through 1950, he held three solo exhibitions and, at the
same time, taught oil painting at Musashino Art School (now Musashino Art
University) and Tama Zokei Art School (now Tama Art University). He also led a
busy professional life, contributing illustrations to newspapers, designing
magazine covers, and creating book bindings. As his circumstances changed, shifts
in his style became apparent.

The painting Circus (Cirque) reveals early signs of this transformation.
Compared with earlier group compositions such as Plateau (no. 12) and Study of
a Group (no. 17), the rules of perspective are relaxed, and greater emphasis is
placed on the spatial arrangement of figures and objects. In terms of color, limited,
near-monochrome color fields—rare in his earlier work—Dbegin to appear, while
motifs are increasingly simplified and defined primarily by line. These tendencies
become even more pronounced in Five Women (no. 22) and In a Studio (no. 23).

[t was during this period of stylistic transition that OKADA decided to
move to the United States. In an interview conducted in 1948, he already spoke of
his desire to take on new challenges abroad. The place he set his sights on was not
Paris, which he had once known, but New York, where artists from around the

world were gathering in the postwar years.



4-1 A New Challenge in New York

Arriving in New York in 1950, OKADA settled in Greenwich Village, an
area known in the 1950s and 1960s as home to artists associated with the “New
York School,” including painters, poets, dancers, and musicians. In between
periods of work in his studio, OKADA frequented galleries, where he encountered
the works of Abstract Expressionist artists who were then dominant in New York,
such as Mark Rothko, Bradley Walker Tomlin, Clyfford Still, and Mark Tobey.
Characterized by rough, expansive brushstrokes, color fields spreading as if they
had seeped into the canvas, and paint dripped across large surfaces using the
entire body, these works suggested new directions and possibilities for painting.
Okada later recalled that he initially struggled to understand such expressions.

In 1952, after a period of trial and error, he completed works including
Leaves No. I (no. 33) and Bamboo (no. 34). At the same time, with the prospect
of holding a solo exhibition in mind, he visited a wide range of galleries throughout

the city.



4-2 A New Challenge in New York

Around 1951-52, while visiting galleries throughout New York, Okada
approached the Betty Parsons Gallery, which he felt had a particularly congenial
atmosphere, and directly asked for the opportunity to show his work. Parsons
visited OKADA'’s studio, recognized the quality of his paintings, and agreed to
hold a solo exhibition. The gallery was an early supporter of Abstract
Expressionism, and through Parsons’s introduction, OKADA came to associate
with leading figures on the New York art scene. Among the artists with whom he
formed close friendships were Mark Rothko, Barnett Newman, and Franz Kline;
in particular, OKADA and Rothko became so close that they frequently visited
each other’s studios.

In 1953, OKADA held his first solo exhibition at the gallery, receiving
favorable reviews in newspapers and magazines. Subsequently, No. 3, shown in
that exhibition, entered the collection of The Museum of Modern Art, New York,
while Solstice, which was exhibited the following year at the Solomon R.
Guggenheim Museum, was acquired by that institution. Through these
developments, OKADA’s name became increasingly well known, especially in
New York. From this period onward, Parsons continued to support OKADA as his

dealer for some thirty years.



5 The World of “Yugen” Blossoming in New York

OKADA eventually established a distinctive style characterized by
delicate surfaces created with painting knives and rollers, and by compositions of
softly layered, pale color fields. His work received high acclaim at international
exhibitions such as the 3rd Sao Paulo Biennial and the 29th Venice Biennale. How,
then, were OKADA'’s paintings perceived at the time?

Insight into his position among New York painters can be found in the
artist’s statement printed on the invitation (no. 38) for his first solo exhibition at
the Betty Parsons Gallery in 1953. There, his work was described as recalling “the
distinctly Japanese ability to fix images containing imagination and poetic
meditation onto the picture plane in concise forms composed of line.” A review of
the exhibition published in Art Digest (vol. 28, no. 2) likewise associated the
suggestive, melancholic, deeply felt, and quietly persuasive qualities of these
works with an “Eastern sensibility.” Parsons herself emphasized OKADA'’s ability
to give visual form to intangible, subjective images, coining the term “Yugenism”
(derived from the concept of yigen) to express the distinctive sense of “stillness”
perceived in his paintings.

In New York, OKADA also consciously revisited memories of the past,
rediscovering beauty in small objects from his childhood, such as Japanese origami
and wrapping papers he had eagerly collected, as well as festival lanterns.
Following his intuition, he collaged these materials onto the walls of his studio and
elsewhere, a practice he maintained into his later years. In works produced from
the mid-1960s onward, the structures of these collages are sometimes directly
reflected in his paintings.

While OKADA was influenced by Abstract Expressionism in New York,
the years of exploration and experimentation he experienced in Paris, Meguro,
and New York ultimately led him back to his own fundamental sensibility. This
process gave rise to a pursuit of expression that transcended the distinctions

between Western and Eastern traditions, and between abstraction and figuration.



