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Relief Printing | -5 | -8

AZECHI,Umetaro WAKABAYASHI,Isamu
Portfolio [Call of the Mountain] Protforio"Erosion of the Margin"

1963 1973
woodcut on paper
1971 22.0x16.2 Ed:A.P.12/20 ed.100

| -1
MATSUBARA,Naoko

Autumn Colours,Walden Relief print, zink plate and paper
(Japanese vellum)

woodcut on paper
55.0x52.0 Ed:A.P.

Publisher : Soubunsha

Ed:H.C.9/10 ed.55

Publisher : HAYASHI graphic press

(1)Man of the Mountain
(2)Bird of the Mountain (1)
I -2 (3)Snowy Valley (2)
MATSUBARA,Naoko (4)Blizzard (3)
Conservatory | (5)Call of the Mountain (4)
5
1962 ®)
woodcut on paper
63.0x47.5 | -6 -
HIWASAKI,Takao
| -3 Poem and Print Collection FUJITA, Tsuguharu
” T ” -
FUJITA, Tsuguharu 197aomag° Spanish 1
Good-bye New York dout . n.d
woodcut-engraving on paper frottage on paper
woodcut and collage on paper Ed:29/50 A.P.6 13.0x95
1950 Publisher : Shirota Gallary
21.5x22.0 Poem : SHIMAOKA,Shin
(2) FUJITA, Tsuguharu
| - Spanish 2
SEKINO,Junichiro - o ?rlgttage on paper
New Year s Greetings KARAS_AWA’H'FOSh' _ 13.0% 9.5
Portfolio "lllumined Sinful- : '
woodcut on paper Redemptional Sphere | 11-(1)
1971(Boar) 1970 -By the Seven Cardinal Sins"
1972(Rat) 1971 1974-175 YODOI,Ayako
1974(Tiger) 1973 wood-engraving, chine-collé Conposition (2)
19752Rabb|t)) 1974 on paper (Arches) 1996
1976(Dragon) 1975 Ed:A.P.8 ed.b5
1977(Snake) 1976 Publisher : SHIROTA Gallary collagraph on paper
1978(Horse) 1977 65.7x51.4
1981(Cock) 1980 (1)Self-conceit |
1982(Dog,Laughig) 1981 (2)Self-conceit || | -11-(2)
}ggiggos) 11998831 EB;Avaricel YODOI,Ayako
a 4)Avarice |l i
1985(0x) 1984 (5)Envy | Conposition (4)
1986(Tiger,Tranomon) 1985 (6)Envy Il 1996
1987(Rabbit) 1986 (7)The Dance of Death collagraph on paper

62.3x51.3



Intaglio Printing

-1
KOMAI, Testuro
Night Engulfed Woman

1951
intaglio on paper
12.5x15.5 Ed:4/25

II-2
YMAMOTO,Kanae
Landscape in France

c.1913
etching on paper
18.0x13.0

-3
ElI-KYU
Signal A
1953

etching on paper
36.3x26.6 Ed.:2

-4
HAMADA,Chimei
Landscape

1953
etching on paper
36.2x29.8 Ed.11/50

[1-5
KIYOHARA,Keiko
Rain Season

1980
etching on paper
53.5 X 43.5 > Afterprinting at 1990

Il -6
KIYOHARA,Keiko
After the Rain Season

1980
etching on paper
53.1x41.5 >XAfterprinting at 1990

-7
KAMACHI,Seiji
Mirage
1987

etching on paper
60.2x45.2 Ed.: 41/50

[l-8
HASEGAWA, Kiyoshi
Gramineous in a Glass

1931
drypoint on paper
24.8x20.7 Ed:20/35

-9
HASEGAWA, Kiyoshi
Magic

1925
drypoint on paper
11.6x8.0 Ed:18/25

1-10
HASEGAWA, Kiyoshi
Magic

1925

drypoint and watercolor on paper
11.6 x8.0 Ed:E.A.

I1-11

ASADA,Hiroshi
Portfolio"On the Earth"

1978

etching and aquatint on paper
Ed:38/60 A.P.13

Print : Leblanc,Paris

Publisher : OSAKA Formes Gallary

I-12
AIGASA,Masayoshi

Portfolio"Woman: As Time Goes by"

1979

etching and aquatint on paper
Ed:69/77 A.P.10 H.C.
Publisher : 77 Gallary

Text : GOTO,Akio

(1)Maiko
(2)Woman Fixing Her Hair
(3)Twilight Years

1-13

NAKABAYASHI, Tadayoshi
Portfolio"The Days Peeled Off"

1973

Number of sheet:14
Ed.38/60 A.P.5 H.C.3
Publisher : SHIROTA Gallary
Poem : OKADA,Takahiko

(1)The Landscape Peeled Off
- Sorrow of the Flowers

etching and deep etching on paper

(2)The S.EA. Leaving Port
mezzotint and etching on paper

(3)Captive Landscapes Confined
- The Process of Erosion
etching, aquatint, mezzotint, and
chine-collé on paper

(4)Captive Landscapes Confined- At Dawn
drypoint on paper

I1-14

KUNIYOSHI,Yasuo
Two Female Nudes, One Asleep
1916 —-18

drypoint on paper
7.6x10.1 Ed:b

[l-15
IKEDA,Masuo
In the Show Window

1963

drypoint and roulette on paper
39.5x345 Ed:12/20

[1-16
AOKI,Noe
Portfolio "KUMOGAKI"

1997

drypoint, 1 plate, 1 color on paper

(Gampi torinoko paper)

Number of sheet : 5

Print : Edition Works

Ed.: B.AT ed.25 AP.3 P.P.1
B.AT.1 H.C.1

(1) &)

(2) (5)
(3)

I-17

HAMAGUCHI,Yozo
Knitting Needle
1985

mezzotint on paper
24.3x54.6 Ed:71/150



[1-18

HIDESHIMA,Yukio
Portfolio"WARABE-UTA"

Taro

1972

mezzotint and chine-collé on paper
Number of Sheet : 6

Print : HAYASHI,Takeo

Ed:11/60 A.P.15

Publisher : NANTENSHI Gallary
Text : HUIKATA, Teiichi

[1-19

AZUMA.Sadami

Portfolio "Visual-Space-Tactual"
1974 —-75

engraving on paper (BFK)

Number of Sheet : 10

Print : AZUMA,Sadami

Ed:A.P./75 (Special Edition 10)
Publisher : UNAC - TOKYO

Text : AZUMA,Sadami

(1)Trap in the Evening
(2)Diving or Refloating

I1-20
KUBO, Takuji
Brazillian Dragonfly

1988

engraving on paper (Hahnemuhle)
15.0x18.0 Ed:E.A.

I1-21

YODOI,Ayako

Musa Basjoo, Time
2005

carborundum on paper

Number of Seet : 8
Ed.: 6/10

(1)
(2)
(3)

I1-22

KOMAI, Tetsuro
"And They calld it HANKA"

1965

intaglio print on paper
Ed:15/60 AP.7 HC1

Publisher:Espers Gallay

Planographic Printing

-1
KOBAYASHI,Takanobu
Class Room

1993
lithograph on paper
35.0x25.5 Ed:7/10

-2
KWAK, Duck-Jun
Ford and Kwak

1974 &
lithograph on paper
57.5%x34.0 Ed:92/100

-3

RAUSHENBERG, Robert
“Tribute 21"

1994

offset and lithograph on paper
Number of Sheet : 22
106.0x68.0 Ed:H.C.19/22
Publisher : Felissimo

(1)Literature *hommage

Toni Morrison
(2)Children

Audrey Hepburn
(3)Health

Al Gore
(4)Environment

Dr.Mathilde Krim
(5)Labor

Lane Kirkland
(6)Peace

Mikhail Gorbachev
(7)Ethnic Culture

Dalai Lama
(8)Education

Jim Henson
(9)Architecture

R.Buckminster Fuller
(10)Chinema

Steven Spielberg

-4

NONAKA,Y uri
Portfolio "Les llluminations"

1975

lithograph and collotype on paper
Number of Sheet : 5 (Multi Color)
Print : TOKYO Photo Printing.
0ZAKI,Masashi Ed:16/50 H.C.10
Publisher : AO gallary

(1)Mystery
(2)Mystery

-5

OZAKU,Seishi
"VARIATION A"

1974

lithograph on paper

Number of Sheet : 25

Print : Print Studio KEN
Ed:13/15 A.P.5 H.C.2
Publisher:OSAKA Formes Gallary

(1) (6) (11) (16) (21)
(2) (1) (12) (A7) (22)
(3) (8) (13) (18) (23)
(4) (9) (14) (19) (24)
(5) (10) (15) (20) (25)

Stencil Printing

V-1
KUSAMA,Yayoi
Hat

1982
silkscreen on paper
55.4x68.7 Ed:A.P.

V-2
SUMIKAWA,Tadao
For the Five Lines (Gray)

1982
silkscreen on paper
54.0x48.9 Ed:2/25

V-3
SUMIKAWA,Tadao
For the Five Lines (Blue)

1982 &
Silkscreen on paper
54.0x48.9 Ed:4/10



V-4
SUMIKAWA, Tadao

For the Five Lines
(Wine Red)

1982
Silkscreen on paper
54.0x48.9 Ed:8/10

V-5
YAYANAGI,Go
"Journal of Beloved Animals"

1972
Silkscreen on paper
Number of Sheet : 10 (Multicolor)
Print : SAKAYORI,Akira
Ed. : 36/50
Publisher : YAYANAGI,Go

D

G.
H.
I,

V-6
YAYANAGI,Go

"Journal of Beloved Animals,
Second Series"

1973
Silkscreen on paper
Number of Sheet : 10 (Multicolor)
Print : SAKAYORI,Akira/
ISIDA,Ryoichi
Ed. : 29/50
Publisher : YAYANAGI,Go
L.

P.
R.

Others

V-1

FUKAZAWA,Yukio

"Kenji Miyazawa's Spring
and Ashura"

1970

Number of Sheets : 10
Ed:36/50 A.P.5 H.C5
Publisher : FUJI ART

(1)Opening

aquatint, etching, ink,
mezzotint, drypoint, and
chine-collé on paper

(2)An Elegy of Okhotsk
aquatint, etching, ink,
mezzotint, drypoint, and
chine-collé on paper

(3)Sapporo City

aquatint, etching, solder,
and chine-collé on paper

(4)Sakhalin Railway

aquatint, solder, drypoint,
and chine-collé on paper

(5)A Hard Muktahara is---

V-4
NAKANISHI,Natsuyuki
Farc] block notes V

1978

relief printing, and etching on

paper (Arches)

Nunber of sheet : 8

Print/Publisher : HYASHI Graphic Press
Ed.: 22/80 A.P.8 H.C.5 P.P.1

V-5

KUROSAKI,Akira
Portfolio "China"

1980

Number of Sheet : 10 (Multicolor)
PrintUCHIYAMA,Sohei/
KUROSAKI,Akira

Ed.:69/75 A.P.8

Publisher : SHIROTA Gallary

(1)Chinese Opera
woodcut and silkscreen on
paper

(2)Chinese Abacus

etching, aquatint, drypoint, woodcut and silkscreen on

solder, and chine-collé on paper
paper

(6)From the Pneumonia Poems
etching, aquatint, drypoint, V-6

and soft-ground etching on
paper

V-2

KOMODA,Morisuke
Two Pitchers

n.d.

monotype on paper
36.0x25.0

V-3

KOMAI, Tetsuro
Landscape with Two Flags

1972-173
monotype on paper
Ed.:1/1
19.0x19.6

KUROSAKI,Akira
"AMERICA Love & Peace"

1975

Number of Sheet : 10 (Multicolor)
PrintUCHIYAMA,Sohei/
KUROSAKI,Akira

Ed.: 49/75 A.P.8

Publisher : SHIROTA Gallary

(1)Pewter Pot

woodcut, 5 plates, 6 colors, and
phototype on paper

(2) Harvard University

woodcut, 5 plates, 5 colors, and
phototype on paper



V-7
IDA,Shoichi
Portfolio "Surface is the
Between -Lotus Sutra-"

1979

Number of Sheet : 11
PrintLitograph-SIMOOKA,Yoshiaki/
Silkscreen-HOSHIDA, Toyoji/
Eting-KATO,Shiro

Ed.:12/100 A.P.10

Publisher : Studio KAZE,HOSHIDA
Screen Print

(1)Paper and Black Ink No.2

silkscreen, sumi ink, and oil on
paper (Fabriano)

(2)Paper Between Scratching and
Scratching No.6

lithograph, etching (zinc plate,
copper plate), and sumi ink on
paper (Japanese paper,
Fabriano)

(3)Iron Sand on Iron Plate

silkscreen, iron sand,
adhesive, steel plate, paper
(Fabriano)

(4)Falling andHorizontal-Paperas
time suspending gravity

lithograph (zinc plate) and
sumi ink on paper (Japanese
paper, Fabriano)

(5)Paper Between Dropped Stain
and Dispersed Stain-Paper
as time suspending

photo silkscreen and sumi ink on
paper (Japanese paper,
Fabriano)

(6) "Surface is the Between
-Lotus Sutra-"

silkscreen, sumi ink, gauze ,
paper (Fabriano)

* All works are in Meguro Art of Museum collections.

* Ed =Edition
A.P.= Artist Proof
E.P.=Epreuve’ d artiste
H.C.=Hors Commerce
P.P.=Printer' s Proof
B.A.T.= bon a tirer
T.P.=Trial Proof



Greetings

Images are created via “plates” .

Printworks are different from Japanese paintings or oil paintings that create the images directly on
various materials. For Hanga (Prints) the basic production process is: a desired design is transferred onto
a “plate” (i.e. copper plate/woodblock/stone slate), and the artist then rubs the material placed onto the
“plate” to print the image. This rubbing process can be repeated. The duplication is a characteristic of
printworks, except for the Monotype that can only be rubbed and printed once. The durability of the
“plate” determines how many times the printing can be duplicated.

There are different types of printworks. The tools used are different and the lines and the images that
can be printed and expressed differ greatly, depending on the material used as the “edition” or on the
techniques applied. The tecniques are generally classified into the following four types: Relief Printing -
woodblock prints that enable powerful expressions with irregular and uneven surface of wood blocks;
Intaglio Printing - copperplate prints that enable elaborate line expressions; Planographic Printing -
lithography that enables expression of feeling of drawings as it is; and Stencil Printing - silk screen that
is characterized by the substance of ink. There are many techniques that require complicated processes,
including some unique technique of the individual artist and the mixture of different techniques.

Even just the copperplate prints, there are different techniques; engraving - direct carving of the metal
plates with knives and gravers; etching - utilizing metal corrosion; and mezzotint - acquiring a unique
black color with countless scratches on the surface of the plate. By incorporating the characteristics of
different techniques, it is possible to express a rich variety of lines and surfaces.

Meguro Museum of Art, Tokyo, has in its collection many printworks by various artists utilizing different
techniques in different forms; a work consisting of one printwork, a work composing a series of
printworks, and also composing of collection books, etc.

In this Exhibition, under the sections of Relief Printing, Intaglio Printing, Planographic Printing, Stencil
Printing and Others/Mixed Techniques, we introduce various facets of printworks in our collection.
Please enjoy the exhibited printworks with the different characteristic expressions of each technique.

On this occasion, we would like to express our deep gratitude to those who extended their cooperation
for this Exhibition.

October 2023

Hidebumi Hashi

Director,

Meguro Museum of Art, Tokyo






